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Пояснительная записка.

Учебно-методическая разработка предназначена в помощь учащимся старших классов гимназий при анализе оригинального текста на английском языке. В разработке представлены определения композиционных частей текста, стилистическая дифференциация вокабуляра английского языка, определения и примеры основных стилистических приёмов  (лексических, синтаксических, фонетических), а также различные планы анализа текста, из которых учащийся может выбрать более приемлемый для него вариант. План анализа №1 более сложный и рассчитан на повышенный уровень знаний учащихся, план №2 предполагает общий образовательный уровень.

      Назначение разработки – обеспечить планомерное руководство самостоятельной и аудиторной деятельностью учащихся, направленной на основательное изучение читаемого художественного произведения и его обсуждение с применением смыслового и стилистического анализа для более полного понимания замысла автора и верной интерпретации текста, а также развития у учащихся навыков устной речи.

     Обучающемуся необходимо глубоко понять произведение и, размыщляя аналитически, выявить, что хотел выразить автор теми или иными словами, предложениями, стилистическими приемами; необходимо уметь определять композицию текста, вокабуляр, стиль произведения, четко формулировать тему и идею, находить и объяснять, с какой целью применяются те или иные стилистические приёмы, давать общую и частную характеристику героев и, наконец, связно, грамматически верно излагать вышеупомянутые пункты анализа. 

     Пособие применимо при анализе любого художественного произведения из серии Read and Discuss, а также отрывков оригинального текста художественной литературы.                                                              

          Plan of Analysys of a Text (1).

1.The Composition of the text.

  1.The passage in our selection is a piece of narration /discription, character-

  drawing, a dialogue,a monologue,etc./

  2.The dialogue /narration, discription/ is introduced by means of……

  3.The above passage can be divided into ….parts.

  4.The extract contains a detailed description of ….

  5.This passage combines elements of both: narration and exposition.

  6.The opening paragraph introduces the exposition of ….

  7.The greater part of the extract is discriptive.

  8.The author makes ample use of the dialogue /narration, discription, etc./

  9.The extract opens with the discription of …

  10.To make a transition to…..

2.The Functional Style of the Text.

  1.The text is written in official /scientific, publicistic, newspaper, belles’letter/ 

  style.

  2.The author’s style is dry/unemotional, emotional, formal, informal, easy, 

  colloquial, very concrete and naturallistic, dispassionate, etc./

  3.The chief peculiarity of the author’s style is simplicity.

  4.The general slant of the text is satirical /humorous, pathetic, ironic, etc./

  5.The story is written in a manner of humour /pathos, satire, etc./

  6.The author’s manner is matter-of-fact.

  7.The tone /mood/ of the passage is bitter /resigned, gay, satiric, light, heavy,

  flippant, conversational, serious, contemptuous, etc./

  8.The passage is informative /impressive, well-reasoned, persuasive, exiting, 

  logical, challenging, self-revealing, degnified, rythmical, delicate, pompous, 

  etc./

3.Choice of Words.

  1.In the present passage words are used in their direct and concrete meaning.

  2.The language of the monologue is concise /laconic, terse, practical, uterly 

  devoid of sentiment, etc./

  3.The language is free of abstract terms.

  4.Neutral words occur in company with  rare ones.

  5.The choice of words is remarkable /notible/ for….

  6.Words are used in the plainest and most direct sense.

  7.The passage is rich in words denoting emotions.

  8.The vocabulary is rich and varied.

  9.The author brings the language of literature close to the language of real life.

  10.Short and abrupt sentences are due to the rhythm and the intonation of the 

  spoken language.

  11.To become pressed into one’s short statement.

  12.To attach a diffrent meaning of…..

  13.To be a masterpiece of world literature.

  14.Emphatic speech, flowery expressions.

4.The Plot, the Main Idea.

  1.This text is concerned primarily with….

  2.The central idea of the passage is….

  3.The ideas expressed in this extract are….

  4.This paragraph contains the historical background of….

  5.In this passage the author raises some very fundamental questions about ….

  6.The above character /passage/ brings to light /throws light upon, sheds light

  upon/ …

  7.In this extract /in the scene under examination, in the extract of the discussion 

  or review, in the passage analized,etc./ the author ….

  8.This scene gives the reader an idea of ….

  9.The passage treats the problem /deals with the problem/ …

  10.The author lays bare /reveals, discloses, exposes, unmusks / ….

  11.The passage begins with the discription of…..

  12.The climax comes when…..

  13.The novel /passage, extract/ closes with …

5.Stylistic Devices.

  1.The emotional quality of this passage is conveyed to the reader through …

  2.The dynamic quality of the text is increased by…. 

  3.The effect of those devices is many-aided.

  4.The leading stylistic principle of the passage is ….

  5.The artistic effect is reached by…

  6.The author introduces a very effective simile.

  7.The story opens with a long stream of epithets.

  8.The irony is sattled and one has to read between the lines.

  9.The numerous homogenious members make the passage rhythmical.

  10.The leading feature of this extract is the contrast /similiarity/ between….

  11.The picture is dynamic.

  12.The syntactical pattern is simple, made up chiefly of simple sentences or 

  more or less short        compound sentences.

  13.The hopelessness of heard situation is set forth in such epithets as….

  14.To make the discription more vivid and convincing…

  15.To find an outlet in …

  16.To create a mood of …

  17.To sharpen the feeling of ..

  18.To give wait to …

  19.To impress smth upon the reader …

  20.To keep the reader in suspence….

  21.Short, generally simple sentences, often clipped and eliptical.

  22.A briliant example of…

6.Character Creation.

  1.The author introduces personages into his narration, depicts their role, portrays

  their personalities.

  2.Character creation is achieved in many various ways /by means of direct

  characterization, through the personages’actions, feelings, through their attitude

  towards other people, etc./.

  3.The portrayl is achieved by means of the author’s remarks.

  4.The author’s attitude towards his characters is expressed directly /indirectly/.

  5.The method of presentation is subjective and the reader sees everything from

  the character’s point of view.

  6.The character seems to be the author’s mouthpiece.

  7.The author handles the character’s portrait in a subtle and convincing way

  8.Details of personal appearance are made as well as moral characteristics.

  9.The author doesn’t comment upon his personages, he makes them act, speak, 

  think…

  10.The author makes the reader enter into the intimate feelings of his characters,

  visualize his/her life, it is  achieved by means of little touches,insignificant of

  themselves but full of meaning.

  11.The author’s speech is blended with his characters’inner speech.

  12.The author puts his ideas into the mouth of  his character.

  13.The character’s way of speaking is straightforward, vigorous and expressive

  /or stiff and pretentious in feeling, artificial and bookish.

  14.Speech of the personages shows class, environment, age, temperament, sex.

  15.The language of the character is in keeping with his/her station in life.

  16.The author’s attitude is that of an objective spectator.

  17.The meaning is to be found both in and between the lines. 

  18.To let the reader judge for himself.   

  19.To catch smth between the lines.

                                  Plan of the Analyses(2).

1.What are you going to interprete?

2.What is the text about?

3.Summarize the text.

4.What is the message?

5.How are the theme and the idea being brought about?

                It might be done through:a/  the type of the text;

                                                         b/  the composition of the text;

                                                         c/  setting;   

                                                         d/  characterization;

                                                         e/  the vocabulary;

                                                         f/  the style;

                                                         g/  the mood,atmosphere.

6.Summary of the analyses.

1.The text I’m going to analyse /dwell on, interprete/ is selected /extracted, chosen, taken/ from the novel “……”/story “….”/ written by an English /American,Australian,etc./ author N.N.

2. The topic /subject-matter   of the extract is expressed verbally in the extract  /the theme of the text is rendered implicitly/. It may be summed up as follows :…… The subject-matter of this passage is primarily concerned with …../deals with the problem of ….., is focused on the problem……, is centered round the problem….., is concerned with the problem…/

3.Summing up the text you should dwell on the most important facts, events, details. In fact,it is a more verbose version of the theme.

4.The message of the extract is rendered implicitly and is to be read between the lines. It might be formulated as follows:…. It looks as if in this text there is a unity of theme and the message.

5.a) The text offered for analysis is homogeneous, because it is primarily presented in the form of description /narration, commentary, stream of consciousness, dialogue, inner represented speech./The text in my interpretation is composed of various kinds of modern prose:description,narration,dialogue,represented speech.

The narration is made by 1) an omniscient author, 2)observer author, 3)the author’s protagonist.

It is mainly based on educated speech. Narration makes the reader get interested in the development of the plot. It catches and holds the readers’ interest.

First person narration is made either by the author or his protagonist. It usually increases the creditibility of the story and characterizes the story-teller implicitly through his/her vocabulary, attitude to people and events.

The third –person narrative is anonymous. It is the authentic picture of the author’s word-stock.

Entrusted narrative is that of one of the characters of the story. It is made in the first person. Its language is peculiar to this very person.

  b) While speaking about the composition of the text one should characterize the arrangement of paragraphs, the types of paragraphs, the topics of the paragraphs.

  c) Description of the setting is usually expressive and serves 2 aims: 1/to picture the background of the events and to create a definite mood; 2/to foreground the characters’ emotional state. It emphasizes the characters’emotions due to the harmony of the inner state of a person with the surroundings; or due to the contrast between the emotional state of the person and the atmosphere of the surroundings. Description is made either by the omniscient author or by his protagonist. It is based, as a rule, on educated speech and is rich in various figures of speech.

  d) Characterization is called direct if is made by the author. It is called indirect if it is created with the help of the speech of the character,through his/her relationships with other characters,through the description of appearance.The latter is of  great importance in character creation,because facial characteristics,as well as his/her speech,emphasize his/her  moral ones,because appearance reflects one’s inner state,age,habits,manners,intellect,temperament,good or bad qualities.

 The naming of characters sometimes carries great significance.

  e) Dialogue echoes the accepted speech of the day. It makes the text more lively and brings brightness to the language. Dialogue also characterizes the literary figures indirectly. Speech of the characters reflects their emotional state, their level of education, their social standing, their sex,their age,their manners,etc.Thus we may say that the language of the character “is keeping with his/her social grounding,way of life,etc.”

Inner presented speech is also a powerful method of indirect speech the author eliminates himself/herself from direct characterization and lets the readers form their own opinion about the events and the personages.

  f) The style of the text might   be: simple, polished, emotional, lively, heavy, complex, restrained, monotonous, etc.

  g) The extract might have a spirit of optimism. The mood of the text might be: serious, gloomy, lugubrious, humorous, ironical, sceptical, merry, vivacious, dull, dreary, matter-of fact, prosaic, detached. The atmosphere is created by the setting the problem in question, the author’s attitude to the problem.

6.Summing up the analysis I should say that the extract produced a favourable /deep, strong, unforgettable/ impression on me. Or: The extract didn’t impress me greatly.

The text is masterfully /skilfully, ingeneously, originally/ written. The characters are true to life /are as large as life, are lifelike/. They are sympathetic and touching. They are revolting /artificial, farfetched/. The events are grasping and the theme is interesting. I believe that this impression is evoked due to the author’s manner, his/her choice of words and bright characterisation. The text produces a strong emotional /mental/ impact on the reader thanks to the masterful choice of words, SDs and expressive means mentioned above.

              Composition of a Text.
Narration- is a pure enumeration of the events happening in a story usually written on the basis of educated speech.

Description- is depicting of background, scenery; it evokes atmosphere and mood.

Commentary- is the appearance of the novelist in his own pages as commentator and descursive moralist (a persona, moralising, sermonising, registering commendation or distaste for what he portrays).

Character-drawing- is the description of any character.

Dialogue- the movement of conversation in a veriety of regional accents and on different social levels.

Inner-represented speech –is a powerful method of indirect characterization where the author “eliminates” himself from direct characterization and lets the readers form their own opinion about the event and personages.

Interior monologue- is the presentation of inner thought through “a stream of the consciousness” when everything is seen through the eyes of the author and presented in his speech.

         Functional Styles of the Text
Literary styles:

 Newspaper style - the style of newspaper headlines, brief news items, announcements and editorials. 

 The style of official documents is the variety of the national language used in diplomatic treaties, official documents, parliamentary bills, military regulations, commercial correspondence, etc. in order to reach an understanding or agreement between the parties involved.

 The style of scientific prose is the variety of the literary language, the main aim of which is to prove scientific contentions.

 The publicistic style is a written publicistic style, including essays and articles in periodicals and an oral publicistic style, including orations and social-political speeches.

Colloquial style is used in two-way everyday communication, which is informal and casual.

       Stylistic Differentiation of the English

      Vocabulary

  According to the sphere of usage there is the division into three stylistic levels: literary, neutral and colloquial.

Literary words - are those words, which we would not normally use in everyday communication but only in writing of a rather special kind.

Colloquial words – are those, which we tend to exclude from writing.

Neutral words – are words that can be equally placed in either case.

  Words, which belong to the extreme ranges of the literary vocabulary form special literary vocabulary (terms, poetic and high literary words) and those of the colloqual vocabulary, are considered to be specail colloquial vocabulary (slang, professionalisms, vulgarisms, jargonisms, and dialectal words).

Terms either indicate the technical peculiarities of the subject dealt with or make some reference to the occupation of a personage (emission, phonology, etc.).

Poetic words are specially used in poetry and perform in it their direct function (behold, thou, quoth, etc.).

Highly literary words (genteelisms) represent a higher degree of formality and are generally avoided in the more or less impersonal styles (edifice, spouse, perspire, etc.).
Slang is the name of some specific elements of style that are over-colloquial and outside standard usage (He has rats in his upper storey).

Professionalisms belong to the colloquial layer of the vocabulary, and  people connected by common interests both at work and at home use them. They name anew concepts, that have been already named by terms (a tin-fish=submarine, outer=a knockout blow).

Jargonisms are words that aim at preserving secrecy within one or another social group (togs=clothes, an egg=bomb, etc.)

Vulgarisms are expletives and swear-words which are of an abusive character and are banned in any form of intercourse as being indecent (bloody, smeller, etc.).

Dialectal words are confined to a definite locality (fall=autumn, streetcar=tram, etc.).

      There is one more group of words that appear in various styles and which are specified because of their origin. They are archaic words, neologisms, foreign words and barbarisms.

Archaic words are in the process of dropping out of the language or sometimes they are obsolete and never recognized by the native speakers (ere=before, thither=there, losel=a lazy fellow).

Neologisms are new words or new meanings for established words (a standee, musicdom, etc.).

Barbarisms are words of foreign origin, which have not entirely been assimilated into the language and are felt alien to the native tongue (addressee, delikatessen, etc.).

Foreign words do not belong to the English vocabulary. They are italicized to indicate their alien nature (Weltschmerz, etc.).

                          Stylistic Devices

Metaphor-is a relation between the dictionary and contextual meaning based on the affinity or similarity of certain properties or features of the two corresponding concepts.

e.g.Some books are to be lasted,othrs swallowed,and some few to be chewed and digested.

Personification-a kind of a metaphor, in which a thing ,a quality,or an idea is represented as a living being,or in which we observe a transferance of properties typical of living beings to things or phenomena that are inanimate.

e.g.Night candles are burnt out

      And jocund day stands tiptoe

      On the misty mountain tops.

Apostrophe-personification appearing in the form of address to an object which thus becomes animate

e.g.O strech thy reign,fair Peace!from the shore to shore

     Till conquest cease, and slavery be no more.

Allegory-a kind of sustained metaphor which in the form of a narrative or descriptive passage, or even a whole story,communicates a veiled moral meaning.

e.g.I didn’t know that the higher you kite upward like that

      the harder you hit the ground when you fall.

Metonymy-is based on the relation  between the dictionary and contextual meaning,on some kind of association connecting the two concepts which these meanings represent.

e.g.the bench,the press,white collars;

      The messenger was not long in returning followed by a pair of heavy boots that                 came bumping along the passage like boxes.

Satire-the method of ridicule of individual or social weaknesses and voices by means of either exaggeration or biased selection of detail.

Irony-is the most general device conveying a negative meaning and expressing a feeling of irritation, displeasure, pity or regret.

e.g.He who knows does,

      He who does not teaches.

Sarcasm-is a bitter or wounding remark directed against a social or ethic offence.

e.g.With a couple million bucks he couldn’t exactly be beat and he knew it,but to be beat was fationable, and he sure could sympathize Old Mason.He could have sympathized with  cancer if he thought it was a la mode.

Paradox-is a self-contradictory, seemingly absurd statement which on a second level aims at a specific point by implication.

e.g.The real pride,the big pride, is in having no pride.

Grotesque-is based upon a fantastic exaggeration and aimed at representing characters and their life as comically distorted.

e.g.His third book was a failure.The critics tore him limb from limb,they knocked him down and stamped on him,and to quote one of Edward Driffield’s favourite songs,then they lugged him round the room and then they jumped upon his face:they were quite naturally annoyed that they had mistaken a fluent versifier for a deathless poet and were determined that he should suffer for their error.

Humour-is supposed to cause laughter by justapposition of incongruous detailes or by arresting contrast between the substance and form.

e.g.Mother smiled at the boarders and I,catching the infection,smiled at our cat.

Zeugma-is the use of a word in two or more meanings simultaneously, that is a word is used in the same grammatical but different semantic relations in the context,the semantic relations being on the one hand literal,and on the other transferred.

e.g.She fell into a chair and a fainting fit simultaneously.

Pun-is a play on words. The central word is always repeated

e.g.I shall find you out,sir…

      Rather you found me out than found me in.

Metaphoric antonomasia-when a name of a person is used as a common noun, applied to some other person or thing possessing one or more of the characteristic features of the bearer of the name.

e.g.He would be a Napoleon of peace or a Bismarck –and she the woman behind him.

      The iron Duke (Wellington)

      Old Hickory (President Jackson)

Metonymic antonomasia-is based on some relation of contiguity. A product can be named after the inventor,manufacturer or after the place where it is produced.

e.g.He got into old black Plymouth.

      The Pentagon (the military ministry)

      Downing Street (the government)

Epithet-is a word or phrase expressing an individual emotional appraisement of an object, state or action.

e.g.He found himself waving a schoolmasterish finger in front of her face.

      Stone-cold water

      Snow-beaten lock

Oxymoron –is a figure of speech consisting in the use of an epithet or attributive phrase that in contradictory to or incongruous with the noun or the verb it modifies.

e.g.”It was you who made me a liar”,she cried silently.

        It’s awfully nice of you.

Simile-is a figure of speech which draws a comparison between two different things in one or more aspects.

E.g.And her laughter shattered the air like falling glass.

      This journey had been like a full dinner of many courses.

Periphrasis-consists in the use of a longer phrasing with epithets, abstract words in place of a shorter and plainer form of expression.

e.g.My lips are closed upon the past from this hour.

Euphemism-is a figure of speech consisting in the substitution of a mild, indirect or vague expression for a hursh or blunt one.

e.g.Pretty soon I landed a kick in – a place where it hurt,and he fell like he was dead.

Hyperbole-is a transference of meaning besed on exaggeration of an essential feature of an object not meant to be taken literally. It expresses the emotional attitude of the speaker towards the object of discussion.

e.g.I’m dying to see what my second one is.

     Haven’t seen you for ages.

Meiosis(understatement)-the opposite to hyperbole,a statement that errs on the side of moderation,not representing with completeness all the aspects of the case.

e.g.She had never forgotten that if you drink too much from a bottle marked “poison”,it is almost certain to disagree with you sooner or later.  

Emphatic inversion(Anastrophe)-is a purposeful reversal of the natural order of words with a view to intensifying their effect.It is a placing of a word or a phrase in an unusual position in a sentence.

e.g.Immovably stolid,persistent,unsmiling he stood.

Detachment-is a stylistic device consisting in separating a secondary part of a sentence with the aim of emphasizing it.

e.g.He did not answer;and stickly white,she jumped up.

Parenthesis-is a word or a phrase inserted abruptly into a statement by way of calling attention to a special aspect of the subject. It is usually set off by commas,dashes or brackets to introduce an illustration,explanation,definition or any sort of additional information into a sentence that is logically and grammatically complete without it.

e.g.I have been accused of bad taste.This has disturbed me,not so much for my own sake(since I am used to the slings and arrows of outrageous fortune)as for the sake of criticism in general.

Repetition-reiteration of the same word, phrase or expression of the idea two or more times with the aim of intensifying its emotional impact

e.g.Months and months of that sort of thing.

     Useless words are of no avail.

Parallelism-He thought it must be a horrible illusion; he thought he was dreaming!He thought he was going mad!

Chiasmus-is a reversed parallelism or inverted parallelism.

e.g.Down dropped the breeze,

      The sails dropped down.

Anaphora-the reiteration of the same word or words at the beginning of two or more successive clauses, sentences or lines.

e.g.Perhaps he suffered,perhaps he hated,perhaps he lived by cruelty alone.

Epiphora-is the repetition of words in successive clauses or sentences at the end of relatively complete fragments of speech.

e.g.For Mrs.Carlton it had been years.

      For Linda it had been years.

Anadiplosis-is a repetition in the first part of one clause or a prominent word or part of the utterance in the preceding clause. It serves to stress the most important part of the utterance.

e.g.To Jan it was as though a curtain had been raised in her mind – a curtain which revealed vistas from which she recoiled in horror.

Framing-is a repetition in which the opening word or phrase is repeated at the end of a sentence-group or a sentence

e.g.He could spy on her.If she wanted to keep things from him – she must;he could not spy on her.

Syntactic tautology-is a repetition of a member of the sentence (usually the subject) expressed by a noun, by means of a corresponding pronoun.

e.g.And the books – they stood on the shelf by the bad.leaning together with always two or three laid flat on top.

      At length it was over, the meal.

Polysyndeton-is an abundance of connectives in a sentence

e.g.The Turks had come steadily and lumpily and he had seen the skirted men running and the officers shooting into them and running then themselves and the British observer had run too until his lungs ached and his mouth was full of the taste of pennies and they stopped behind some rocks and there were the Turks coming as lumpily as ever.

Transposition-the unexpected usage of the syntactic structures (when in the process of communication declarative, interrogative, exclamatory, imperative sentences may be used in the meaning of another type) that creates an additional modal or emotional connotation.

e.g.And that’s supposed to be cultured?

      You like the idea, I suppose?

Rhetorical question-a transposition of the reversed direction, i.e.when a question becomes an emphatic affirmation,an emphatic denial

e.g.Oh,who knows when these things start?

      A man like Mattew Brodie to return home at the childish hour of ten o’clock?

Litotes-consists in a peculiar use of negative constructions. The negation plus noun or adjective serves to establish a positive feature in a person or thing.

e.g.Her figure was evidently not bad.

Ellipsis-is based on omission from a construction of one or more words which are obviously understood but should be supplied to make the expression grammatically complete.

e.g.He listened and got confused.Must run again!Right or left?He heard footsteps.

Aposiopesis-is the sudden breaking off in speech without completing a thought as if the speaker was unable or unwilling to state what was in his mind.

e.g.If ever I have seen a dog in love…

Exclamation-is aphrase or a sentence used interjectionally to enhance the expression of a sudden emotion.

e.g.And Ashurst puffed his pipe.Awaken hir!This fool had the best opinion of himself!He threw open the window and leaned out.

Asyndeton-consists in the deliberate avoidance of conjunctions. It contributes to the lightness and rapidity of a sentence.

e.g.The sky,the flowers,the songs of birds!

Apokoinou-is an asyndetical connection of two clauses in a complex sentence, where one word has two syntactical functions. The main clause shares a part with the subordinate clause.

e.g.Here’s a boy comes to that very same hause,next morning.

The Gap-Sentence Link-is a case when the connection is not immediately apparent and it requires a certain mental effort to grasp the interrelation between the parts of the utterance, in other words to bridge the semantic gap.

e.g.It was not Capetown,where people only frowned when they saw a black boy and a white girl.But here….And he loved her.

A syntactic convergence-is a group of several similar in their function elements, united by the same syntactic relation to the headword or sentence.

Enumeration-is a stylistic device by which separate things, objects, phenomena, properties, actions are named one by one so that they produce a chain, elements of which are equal in rank or significance.

e.g.Holly,misletoe,red berries,ivy,turkey,geese,game,poultry,brawn,meat,pigs,sausaged,oysters,pies,puddings,fruit and punch all vanished instantly.

Euphony-is a choice of sounds that corresponds to the general mood or to the emotional feeling that is to be created for the reader of the text.

e.g.Each flower the dews have lightly wet,

      And in the sky the stars are wet,

      And on the wave is deeper blue,

      And on the leaf a browner hue,

      And in the heaven that clear obscure,

      So softly dark, and darkly pure,

      Which follows the decline of day,

      As twilight melts beneath the moon away.

Alliteration-is a phonetic stylistic device which aims at imparting a melodic effect to the utterance. The essence of it lies in the repetition of particular consonant sounds that are similar

e.g.Secret and self-contained and solitary as an oyster.  

Assonance-is a kind of sound repetition based on a reiteration of similar vowels, usually in stressed syllables. It usually goes tigether with alliteration and rhyme.

e.g.Once upon a midnight dreary,while I pondered weak weary,

      Over many a quaint and curious volume of forgotten lore…

Onomatopoeia-is a combination of speech sounds which aims at imitating sounds produced in nature (by the sea, the wind, the thunder), by things (machines or tools),by people,by animals.

e.g.ding-dong,buzz,cuckoo,mew.

     The fair breeze blew; the white foam flew

     The furrow follow’d free;

     We were the first that ever burst 

     Into the silent sea.

Rhyme-is the repetition of identical or similar terminal sound combinations of words.

Full Rhyme-presupposes identity of the vowel sounds and of the following consonant sounds in a stressed syllable.

e.g.might-right-fight

Incomplete Rhyme: vowel rhyme (vowels of the syllables in the corresponding words are identical, while consonants are different) & consonant rhyme (is a concordance in consonants and disparity in vowels.

e.g.1) flesh-press

      2) worth-forth,flung-long

Compound Rhyme-is a case when one word rhymes with a group of words.

e.g.bottom-forgot them

Eye Rhyme-is a graphical device, because in its case we observe an identical spelling but different sounding of the words.

e.g.love-prove,mood-blood

End Rhyme-is the most frequent type in poetry, when the last words in the lines are rhymed.

Internal Rhyme-disserves the line into two parts, creating a contradiction between the way it is written and the way it sounds.

e.g.I bring fresh showers for the thirsting flowers.

Head Rhyme-is the rhyme at the beginning of the lines.

e.g.He the strongest of all mortals,

      He the mightest among many,

      For his very strength he loved him,

      For his strength allied to goodness.

Acromonogram-is a repetition at the junction of the lines. It’s a kind of a phonetic anadiplosis .

e.g.The sunlight on the garden

      Hardens and grows cold,

      We cannot cage the minute

       Within its nets of gold.

Couplets-when the last words of two successive lines are rhymed. This is marked aa. Triple rhymes-aaa. Cross rhymes-abab. Framing or ring rhymes-abba .

Rhythm-is a combination of regular recurrent elements or features and the variations of them, that are governed by the standard.     

             Examples of Analyses of a Text

              The Light That Failed

                 By Rudyard Kipling

                          Chapter X.

  Dick sought an oculist, - the best in London. He was certain that the local practitioner did not know anything about his trade, and more certain that Maisie* would laugh at him if he were forced to wear spectacles.

“I’ve neglected the warnings of my lord the stomach too long. Hence these spots before the eyes, Binkie**. I can see as well as I ever could.”

As he entered the dark hall that led to the consulting-room a man cannoned against him. Dick saw the face as it hurried out into the street.

“That’s the writer-type. He has the same modeling of the forehead as Torp***. He looks very sick. Probably heard something he didn’t like.”

Even as he thought, a great fear came upon Dick, a fear that made him hold his breath as he walked into the oculist’s waiting-room, with the heavy carved furniture, the dark-green paper, and the sober-hued prints on the wall. He recognized a reproduction of one of his own sketches.

Many people were waiting their turn before him. His eye was caught by a flaming red-and-gold Christmas-carol book. Little children came to that eye-doctor, and they needed large-type amusement.
“That’s idolatrous bad Art,” he said, drawing the book towards himself. “From the anatomy of the angels, it has been made in Germany. “He opened it mechanically, and there leaped to his eyes a verse printed in red ink –

The next good joy that Mary had,

It was the joy of three,

To see her good Son Jesus Christ

Making the blind to see:

Making the blind to see, good Lord,

And happy may we be.

Praise Father, Son, and Holy Ghost

To all eternity!

Dick read and re-read the verse till his turn came, and the doctor was bending above him seated in an arm-chair. The blaze of a gas-microscope in his eyes made him wince. The doctor’s hand touched the scar of the sword-cut on Dick’s head, and Dick explained briefly how he had come by it. When the flame was removed, Dick saw the doctor’s face, and the fear came upon him again. The doctor wrapped himself in a mist of words. Dick caught allusions to “scar”, “frontal bone”, “optic nerve”, “extreme caution”, and the “avoidance of mental anxiety.”

“Verdict?” he said faintly. “My business is painting, and I daren’t waste time. What do you make of it?”

Again the whirl of words, but this time they conveyed a meaning.

“Can you give me anything to drink?”

Many sentences were pronounced in that darkened room, and the prisoners often needed cheering. Dick found a glass of liqueur brandy in his hand.

“As far as I can gather,” he said, coughing above the spirit, “you call it decay of the optic nerve, or something, and therefore hopeless. What is my time-limit, avoiding all strain and worry?”

“Perhaps one year.”

“My God! And if I don’t take care of myself?”

“I really could not say. One cannot ascertain the exact amount of injury inflicted by the sword-cut. The scar is an old one, and – exposure to the strong light of the desert, did you say? – with excessive application to fine work? I really could not say.”

“I beg your pardon, but it has come without any warning. If you will let me, I’ll sit here for a minute, and then I’ll go. You have been very good in telling me the truth. Without any warning; without any warning. Thanks.”

Dick went into the street, and was rapturously received by Binkie. “We’ve got it very badly, little dog! Just as badly as we can get it. We’ll go to the Park to think it out.”

They headed for a certain tree that Dick knew well, and they sat down to think, because his legs were trembling under him and there was cold fear at the pit of his stomach.

“How could it have come without any warning? It’s as sudden as being shot. It’s the living death, Binkie. We’re to be shut up in the dark in one year if we’re careful, and we shan’t see anybody, and we shall never have anything we want, not though we live to be a hundred.” Binkie wagged his tail joyously. “Binkie, we must think. Let’s see how it feels to be blind.” Dick shut his eyes, and flaming commas and Catherine-wheels**** floated inside the lids. Yet when he looked across the Park the scope of his vision was not contracted. He could see perfectly, until a procession of slow-wheeling fireworks defiled across his eyeballs.

“Little dorglums*****, we aren’t at all well. Let’s go home. If only Torp were back, now!”

……………………………………………………………………

*Maisie – the girl  Dick loved

**Binkie – Dick’s dog

***Torp – jornalist, the friend Dick shared rooms with

****Catherine-wheels – rotating fireworks

*****dorglums – stands for “doggie”

                                    *************************

The text I’m going to dwell on is extracted from the novel “The Light That Failed” written by a British author Rudyard Kipling.

R.Kipling was a well-known British writer born in India. He was known for his novels, poems, and short stories set in that country, especially his popular children’s story The Jungle Book, and for poems such as Gunga Din and  If. He won the Nobel Prize for literature in 1907. He is sometimes critisized now as being a strong supporter of the British Empire.

The topic of the extract is expressed verbally, and it may be summed up as follows: Dick, a young man, artist at heart and by occupation, goes to visit an oculist and learns that he can get blind any time. So, we can observe the tragedy of a man whose future life is ruined by a verdict pronounced by a doctor. It looks as if in this text there is a unity of theme and the message – the tragedy of a definite person.

The passage in our selection isn’t homogeneous, as it includes narration, dialogues and inner-represented speech. The opening paragraph introduces the exposition of the whole tragedy and is a piece of narration.

The text is written in belles’ letter style. The author’s style is emotional, very naturallistic. The general slant is bitter, troubled. The author’s manner is matter-of-fact but agitating at the same time.

In the present passage words are used in their direct and concrete meaning: sentence, verdict, blind, decay, etc. The passage is rich in words and word-expressions denoting emotions: to feel at the pit of one’s stomach; to hold one’s breath; doomed; fear. The word fear can be called the key-word of the text under study.

This text is concerned primarily with the crucial moment of one person’s life when all his moral powers were put to test. It is a problem and it comes to anyone’s life anywhen, it concerns different things but it demands courageous behavior. Some people give way to their feelings, the others would retain their self-control and dignity despite the terrible shock. In this passage R.Kipling lays bare the inner state of Dick who’s going blind. The climax of the story and the most difficult moment comes when the sentence is pronounced. The passage closes with one-way dialogue of Dick with Binkie, his dog, his last hope that’ll help him fight the coming loneliness of the blind. Dick uses pronoun “we” while speaking to the dog to feel support.

The emotional quality of this passage is conveyed to the reader through different stylistic devices. To sharpen the feeling of tragedy, to keep the reader in suspense the author uses a children’s verse from a Christmas-carol book. It is a brilliant example of rhyme, alliteration, apostrophy and anadiplosis. We can also observe personification “my lord the stomach”, enumeration “waiting-room, with the heavy carved furniture, the dark-green paper, and the sober-hued prints on the wall”; “scar, frontal bone, optic nerve, extreme caution,etc.”, metaphor “the doctor wrapped in a mist of words”, parenthesis and transposition “The scar is an old one, and – exposure to the strong light of the desert, did you say? – with excessive application to fine work?”, simile “as sudden as being shot”, repetition “without any warning; without any warning.” The author also uses short, simple sentences while describing Dick’s feelings after he heard the verdict. It helps to create tense atmosphere.

The author introduces his personage into his narration, portrays his personality. The method of presentation is subjective and the reader sees everything from the character’s point of view. I’d like to give the characteristics of the main personage of the story – Dick. To my mind this man is about 28-30. The facts that he has a beloved girl Masie and that he rents a room and shares it with his fellow-friend Torp show us that he is young enough and he doesn’t have enough money to possess his own housing. He isn’t well-off at all as he is worried about his future; he is an artist and he can earn money painting pictures only. “My business is painting, and I daren’t waste time.” We may conclude that Dick was a very good artist from a sentence “He recognised a reproduction of one of his own sketches.” The incongruity between the tragic verdict pronounced on Dick by the oculist and the trifling character of his worries about Masie’s displeasure at his wearing spectacles stresses the finality, the tragedy of his position and makes Dick sympathetic to the reader. Thus we may say that Dick is a good-natured, educated, very sensitive and kind-hearted man. His conduct and speech characterize his nature this way.

I feel deep pity for Dick and I’m proud of his ability to retain his self-control. Making Dick affirm the very opposite of what he feared might be the truth and letting him remark “I can see as well as I ever could” the author creates a contrast and shows by this the whole dramatism of the situation.

Summing up the analysis I should say that the extract produced a deep, unforgettible impression on me. It is masterfully written. The character is true to life, sympathetic and touching. The theme is very interesting and I would like to have a possibility to read the whole novel.

                    The Noise In The Woods.

                 From the series of stories for children

                 “Brother Rabbit. His Friends And 

                   Enemies”

 One morning in autumn, Brother Rabbit was walking in the woods. He was looking for wild apples and pears. The wind was very cold, and Brother Rabbit did not like cold. “I must walk faster,” he said to himself.

By and by he heard a noise. Somebody was cutting down a tree somewhere in the woods. Brother Rabbit stopped and listened first with one ear and then with the other. Soon the tree fell: bing-bang-blam! Brother Rabbit jumped and then began to run. He was not afraid of anyone. But he was beginning to feel cold, and he decided to run a little and warm himself up.

Brother Racoon, who was doing home from his friend’s house, saw him and cried out:

“What’s the hurry, Brother Rabbit?”

“I have no time to talk.”

“Is somebody ill at your house?”

“No, no. I have no time to talk.”

“Are you training yourself for another race?”

“No! I have no time!”

“Please, Brother Rabbit, tell me the news!”

“There is a great noise there in the woods. I have no time to talk. Good-bye!” And Brother Rabbir ran away.
Brother Racoon was afraid because he was far away from home. So he jumped and ran through the woods as if the dogs were after him.

Soon Brother Racoon met Brother Fox.
“Hey, Brother Racoon, where are you going?”

“I have no time to talk.”

“Are you going to the doctor?”

“No! I have no time to talk.”

“Please, Brother Racoon, tell me the news!”

“There is a strange noise there in the woods. I have no time to talk!”

When Brother Fox heard this, he jumped and began to run faster than the wind. Soon he met Brother Wolf.

“Hey, Brother Fox! Stop and rest a little.”

“I can’t stop! I have no time!”

“Please, Brother Fox, tell me the news.”

“Thre is a very strange noise there in the woods. I have no time to talk!”

After this Brother Wolf jumped and began to run too, and soon he met Brother Bear. Brother Bear asked the same question and Brother Wolf gave the same answer, and soon Brother Bear and many other animals were runnuing through the wood as if the Old Boy was after them.

They ran and they ran until they came to Brother Terrapin’s house.

“Where are you going?” Brother Terrapin asked and they told him about terrible noise in the wood. Then Brother Terrapin asked:

“What was the noise like?”

One said, “I don’t know,” and another one said, “I don’t know.”

Then Brother Terrapin asked who heard the terrible noise. One said, “I don’t know,” and another one said, “I don’t know,” then all of them said, “We don’t know.”

That made old Brother Terrapin laugh, and then he said:

“You can run if you are afraid. But I shall cook my breakfast and wash the plates first, and after that, if I hear a terrible noise myself, maybe I shall follow you.”

Then the animals began to ask one another who heard the noise first, and Brother Racoon said that Brother Rabbit heard the noise first. But Brother Rabbit was not among them. Then they became angry and began to quarrel. At last Brother Terrapin said:

“If you want to make everything clear, go and see Brother Rabbit himself.”

All the animals agreed to this plan and they went to Brother Rabbit’s house. Brother Rabbit was sitting on the porch in the sun.

Brother Bear spoke first.

“Why did you play a trick on me, Brother Rabbir?” he asked.

“A trick on whom, Brother Bear?”

“Me, Brother Rabbit, that’s whom.”

“I didn’t see you in the wood today, Brother Bear, but I am very glad to see you now.”

Then they all asked him the same question and got the same answer. And then Brother Racoon asked: 

“Why did you play a trick on me, Brother Rabbit?”

“How did I play a trick on you, Brother Racoon?”

“You said ‘There is a great noise there in the woods,’ Brother Rabbit.”

“Of course, there was a big niose, Brother Racoon.”

“What kind of noise was it?”

“Aha! Why didn’t you ask me that at the very beginning?”

“I ask you now, Brother Rabbit.”

“Somebody was cutting down a tree, Brother Racoon,I didn’t hear any other noise.”

Of course Brother Racoon felt ashamed of himself because everybody said, “Fool!” and “Coward!” But he could think the same about Brother Fox, Brother Wolf and Brother Bear, too.
                                *******************

The text I’m going to analyse is selected from the series of folk fairy-tales “Brother Rabbit. His friends and enemies.” originated from the USA and popular all over the world. This fairy-tale is called “The Noise in the Woods”.

The subject-matter of the story is expressed verbally. It may be summed up as follows: it is very easy to re-tell the unchecked information and very difficult to be responsible for your words.

Brother Rabbit heard in the woods some noise. It was the noise produced by a falling tree. When he met Brother Racoon he told him that he was in a hurry and that he heard some noise but didn’t explain what was it. Brother Racoon was scared by this news and told about that strange noise to Brother Fox. Brother Fox in his turn told about it to Brother Wolf, and he told about it to Brother Terrapin. The last to learn the news was Brother Bear. All the animals were frightened and decided to learn what kind of noise it was. They went to Brother Rabbit and asked him about it. Brother Rabbit explained that it was just a mere tree falling to the earth. Brother Rabbit laughed at Brother Racoon and so did all the other animals. They called Brother Racoon a fool and a coward.

The message of the story might be formulated as follows: “Much ado about nothing” or “Make a mountain out of a molehill.” It looks as if in this text there is a unity of the theme and the message.

The text offered for analysis is homogeneous, because it is primarily presented in the form of narration and dialogue. It is based mainly on educated speech. It is a third-person narration.

The story is divided into smaller paragraphs that represent different personages and show their actions.

A bit of discription in this fairy-tale serves to picture the background and to create a definite mood. In this case it is a sense of something frightening and unaware.

Caracterization of the heroes is direct. Dialogues echo the accepted speech of the day. They make the story more lively. The sentences are short, easy for understanding.

The style of the text is simple, polished, typical of fairy-tales. There are a lot of examples of repetition, parallelism (I have no time to talk.). Onomatopoeia (bing-bang-blam!) is found. Graphical SDs are also present in the story (A trick to whom?) in order to attract reader’s visual attention and to emphasize the word.

The general mood of the text is ironical and humorous. The whole story is a brilliant example of an allegory. The world of animals shown in the fairy-tale is identical to that of people. The same vices are being laughed at. The animals possess the qualities of people; they talk and do things like people do.

Summing up the analysis I should say that the fairy-tale produced a favourable impression on me. The text is skillfully written. The caracters are lifelike, sympathetic, touching. They make the reader laugh and evoke kind feelings. Thanks to a strong emotional quality, masterful choice of words, SDs and expressive means the story produces a good impact on the reader.        
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